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Pestome. «Cympa o Ileemxe Jlomoca Yyodecnou /xapmery (danee «Cympa Jlomoca») — ooun u3
OCHOB0ONONA2AIOWUX MEKCTNO08 OYyOousma, npuwedwezo 8 HAnonuio 6 cepedure VI 6. /lokmpunanvras
cocmaesnsowas, memol, 06pazvl, MOMUBLL U UOeU MO CYMpobl NPOHUZLIBAIOM MHOSUE ACNEKNIbl SINOH-
CKOUL KYIbIYPHOU U PETUSUOZHOU JICUSHU, MPAOUYUOHHOU U cogpemennoll. Hacmoswee uccieoosanue
cmasum yenvio npoananu3uposams npoyecc aoanmayuu u konmexkcmyanuzayuu « Cympor Jlomoca» 6
anouckou kynomype 6 VIII — navane XIII 6. na mamepuane nos3uu Ha pOOHOM, ANOHCKOM, SI3bIKe, 8
CMUXOMBOpeHUsX 8aka. B pabome npumensiemcsi KOMRAEKCHbIL NOOX00, 00bEOUHAIOWUL KYIbIYPHO-
UCmMopU4ecKutl Memoo ¢ MeKCmoL02UHeCKUM U UHMEPMEKCIYalbHbIM anaiuzom. Taxotl nooxoo no3eo-
Jislem npociedunms OCHOBHbLE NYMU PENnpe3eHMayu uoel Cympbol 8 NOI3UU 8 COOMBEEMCMBUU C ANOHCKOU
KYIbMypHOU mpaouyuell u 8bIA6UMb MPAHCHOPpMAYUI0 SMuX nymei penpe3eHmayu no mepe sanoHu-
3ayuu 6yOOULICKUX pUMYAN08 U NOHUMAHUSA NOI3UU, APUCHOKPAMUYECKOLU U HAPOOHOU, KaK OYOOULICKOLL
npakmuxu.B nacmosiuem uccie008aHuu Ha KOHKPEMHBIX NPUMEPAX ONUCLIBAIOMCS 603MOICHOCU
SANOHCKOU Nod3uu 8 XyoodicecmeeHnom ompascenuu yuenus «Cympor Jlomocay, 6 ee nepenodcenuu
Ha 361K MPAOUYUOHHBIX 00PA308 U NPUGLIYHLIX AnoHyam nousmuil. Ha ocnosanuu ucmounuxos VIII
— navana XIII 6. (kopnyca nosmuueckux npousgeoeHutl, UMNEPamopcKux aHmono2utl U 4acmmuix
NOIMUYECKUX COOPAHUTL, YKA3AHHO20 Nepuoda) 8blOeeHbl OCHOBHbLE NEPUOObL 8 Npoyecce a0anmayuu
«Cymput Jlomoca» 6 anonckoti noazuu. Imo 1) nossnenue nod3uu Ha ANOHCKOM A3bIKe, B0OXHOBIIEHHOU
cympotl, 2) coz0anue YuKkios Cmuxomeopenuti no 08a0yamu 60CbMu 21d6AM Cympbol ¢ UCHOIb30BAHUEM
MPAOUYUOHHBIX NPUEMOB ANOHCKOU No23uu, 3) pazeumue NPUOBOPHOLU U HAPOOHOU NOI3UU NO MEMAM
CYympol U GKIIOUEHIUe IMUX BAKA 8 NOIMUYECKUL KAHOH U 8 OUYUATbHbLE UMNEPAMOPCKUE AHIMOLOUL;
4) nonumanue nodMUYECKol 0esimeIbHOCHU 8 PAMKAX OYOOULICKO20 MUPOBO33PEHUSL, NOSIENEHUe HOBOU
meopuu ANOHCKOU NOI3UU U MPAKMOBKA CMUXOCTIONCEHUS. HA MeMbl CYMPbl KAK OeliCIMBEHHO20 Nymu K
00CMUICEHUIO NPOCEEMILEHUSL.
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Abstract. The “Wonderful Dharma Lotus Flower Sutra” (further the “Lotus Sutra”) is one of the funda-
mental texts of Buddhism, which came to Japan from the mainland in the middle of the 6th century. The
profound and multifaceted doctrinal elements, core ideas and potent symbols and motifs intrinsic to the
“Lotus Sutra” have deeply permeated many aspects of Japanese culture, traditional and modern. This
article examines how the “Lotus Sutra” was interpreted in the Japanese culture from the 8th to early
13th centuries, drawing on Japanese waka poetry. The comprehensive approach combining the cultural
historical method with textual and intertextual analysis enables us to trace the ways in which sutra’s
ideas were represented in poetry. The article outlines how Japanese poetry was ascribed a capacity to
articulate the teachings of the “Lotus Sutra”, directly and figuratively.The study focuses on primary
sources: poetry written in Japanese from the 8th to early 13th centuries. By analyzing these poems, the
author has identified the main periods in the process of adapting the Lotus Sutra into Japanese poetry.
They are: 1) the origins of Japanese-language poetry inspired by the sutra; 2) the earliest poetry cycles
on the twenty-eight chapters of the sutra; 3) poems based on the “Lotus Sutra” incorporated into the
established canonical repertoire of the Japanese waka tradition and the evolution of both court and
folk poetry; 4) a new theory of Japanese poetry that reconfigured these poems not as mere art, but as a
vehicle for spiritual awakening.
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